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About Lafayette High School

Lafayette opened its doors in 1939 and was named for Marquis de Lafayette, the famed French
general in the Revolutionary War. Lafayette High School is one of five public high schools in Lexing-
ton. The school combines a comprehensive high school curiculum with the School for Creative
and Performing Arts Magnet Program (SCAPA) as well as a pre-engineering magnet. Lafayette has
a strong tradition of excellence and enjoys outstanding alumni and parental support. The school
was currently a recipient of the Smaller Learning Communities planning grant awarded to schools
for use toward re-thinkinghow schocls work for students.

Lafayette has many alumni who have distinguished themselves in their professional lives Some no-
table alumni include actors Harry Dean Stanton and Jim Varney, former Kentucky Governors John
Y. Brown, Jr. and Ernie Fletcher, and the Episcopal Bishop, Reverend Gene Robinson, among many
others.

Musie Oppeortunities at Lafayette
The music department at Lafayette has a long tradition of excellence in all areas. The Lafayette
Marching Band has been the state champion fifteen years of twenty. Lafayette students have a
wide variety of fine arts curriculum choices including a number of vocal ensembles, an instrumental
program consisting of strings, wind band, percussion, jazz band, piano, and a comprehensive the-
atre program. Lafayette also offers beginning piano and music technology courses.

As a part of the School of Creative and Performing Arts (SCAPA) program, students can choose a
major in music (including voice, band, orchestra, or piana), dance, art, creative writing, and the-
atre. The SCAPA program is limited to 250 students in all areas and students are chosen by audition.
For voice maijors, the SCAPA cumriculum includes music theory courses, private voice study and en-
semble singing.Voice students leave their ensemble rehearsal for private coaching approximately
once every two weeks, participate in monthly performance/master classes and semester recitals
and juries.

In 2005, Lafayette was recognized as a Grammy Signature School honoring schools across the
country for outstanding commitment to the arts.

About the Choral Department

The Lafayette Cheoral Department serves over 200 students in six choirs and consistentlyreceives dis-
tinguished ratings at festivals and competitions. The Lafayette Chorale has performed in concert
with the University of Louisville Collegiate Chorale, the Unversity of Kentucky Symphonic Band, and
has sung for internationally recognized conducters, Dr. Eph Ehly (Kansas City Conservateory, Ret.),
Dr.Anton Armstrong (S5t. Olaf College), Dr. Jefferson Johnson (University of Kentucky), and Dr. Kent
Hatteberg (University of Louisville). The choirs have twice appeared before the Kentucky Music
Educators Association Conference and tour regularly. Recent tours have included New York City,
Crlando, Gatlinburg, andwWashington D.C. The choirs have sung at well-known venues including
the Basilica of the National Shrine and theWhite House in Washington D.C. and §t. Patrick’s Cathe-
dral in New York City.

An important focus of the choral department is individual improvement. This is achieved through a
private lesson program entitled Mastering Musicianship funded in part by the Lafayette Chorus-
Boosters. Nearly forty percent of Lafayette choral students take private voice lessons either at La-
fayette or with independent private teachers.

LHS Choral Department graduates a number of students each year who go on to major in music at
some of the top colleges and conservatories in the country.






April is in my mistress’ face (England) Thomas Morley (1558-14603), ed. Ornes
Choral Public Domain Library #278

Thomas Morley was a student of Willam Byrd and became the most significant composer of the
Elizabethan form of the Italian madrigal. Morley adapted the ltalian madrigal to the tastes of Eliza-
bethan England. He followed his teacher as an influential printer, editor and publisher of music and
continued the exclusive printing patent from Queen Elizabeth |.

April is in my mistress’ face appeared in Madrigalls to Foure Voyces in 1594 and exemplifies the Eng-
lish style of madrigal pioneered by Morley. It is based on the text of the Italian madrigal originally set
by Orazio Vecchi, Nel visha un vago Aprile (In her face she has a charming April) published in his
Book of Canzonets a 6 in 1587.

April is in my mistress’ face,

And July in her eyes hath place;
Within her bosom is September,
But in her heart, a cold December.

“Suite" de Lorca (Finland) Einojuhani Rautavaara (b. 1928)
Walton Music, Fozer 52

Finnish composer, Einojuhani Rautavaara was born in Helsinki in 1928, He studied composition with
such notable composers as Sibelius, Vincent Persichethi (Juiliard), and Agron Copland
(Tanglewood). His compositional output includes eight symphonies, ten concertos, six operas, nu-
merous choralforchestral works, and chamber, piano and choral works. Rautavaara is known for
serial technigues. His work is also influenced by mystical writings, which is evident in his frequent use
of angel imagery. Rautavaara has written in a variety of modern styles including neo-classicism, and
serial technigues. His ocutput includes eight symphonies, string quartets, concertos, chamber music,
choral works, and opera.

Federico Garcia Lorca is widely considered Spain’s most important poet and dramatist. Lorca was
a contemporary and colleague of Salvador Dali as well as other important artists of the early twenti-
eth century. Lorca maintained a fascination with folklore and gypsy music that influenced his

poetry.

“Suite" de Lorca is Rautavaara's most popular work for chorus. Rautavaara attempts to create
images of the poetry through text painting effects. In the Malaguefia movement, there are driving
rhythmic figures imitating the galloping of horses.

La muerte entra y sale de la taberna. Death enters, and leaves, the tavern.
Fasan caballos negros y gentfe siniestra Black horses and sinister people

Por los hondos caminos de la guitarra., travel the deep roads of the guitar.

Y hay un clor a sal y a sangre And there is odor of salt and female blood
En los nardos febriles de la marina. In the spike nards of the swamp.

La muerte entra y sale de la taberna. Death enters and leaves the tavern.



Ryan Marsh, Director of Choirs

Ryan Marsh is a native of Floyd Knobs, Indiana and attended the Univer-
sity of Louisville Schoal of Music from 1997 to 2003 where he earned the
Bachelor of Music Education degree in Choral Music, Piano and Voice,
and the Master of Music Performance degree in Choral Conducting. His
primary choral conducting study was with Dr. Kent Hatteberg. While at
Uofl he sang in the UofL Collegiate Chorale and Cardinal Singers, per-
forming at several state and national conventions. He has also studied

fith Dr. Jefferson Johnson at the University of Kentucky.

Mr. Marsh moved to Lexington to be the choral director at Lafayette in
2003. He holds professional memberships to the American Choral
Director's Association (ACDA), Music Educator's National Conference
(MENC) and regularly attends state, regional, national and international
conventions and seminars.

mMr. Marsh has an interest in infernafional choral music and has attended and sung in infernational
choral competitions. In 2003 he attended the Bavarian Music Akademie Summer Conducting Seminar
in Marktoberdorf, Germany where he studied with Professor Peter Erdei. He also serves as an adjudica-
tor for Kentucky Music Educator’s Association (KMEA) contests and festivals. Ryan hass served as a staff
member of the Kentucky Ambassadors of Music European program representing the Central Kentucky
region. Mr. Marsh was elected State Choral Chair-Elect for the Kentucky Music Educator's Association
in 2007 and serves as State Choral Chair through 2011 coordinating the Kentucky All-State Choirs.

mMr. Marsh is proud to direct the Lafayette Chorale, Singers. Madrigal singers, and Men's Chorus. In ad-
dition to his choirs, he also teaches AP Music Theory and Introduction to Music Technology. Mr. Marsh
led Lafayette through the process of becoming a nafienally recognized Grammy Signature School in
2005. He also serves as the music department chair at LHS.

Laura Howard, SCAPA Vocal Instructor

Mrs. Howard is a graduate of Morehead State University where she complet-
ed both her BME and MM. While completing her graduate degree, she stud-
ied choral conducting privately with Dr. Greg Detweiler, director of choral
activities at M3U. She also served as a graduate assistant for the choral music
department at MSU. Mrs. Howard has completed training in Levels | and |l of
the Kodaly philosophy of music literacy and education.

Mrs. Howard began her teaching career in 2002 at Southern Middle Schoaol,

Fayette County, where she was responsible for general music classes, grades

é-8, as well as the éth, 7th and 8th grade choirs. She has had a private piano
. studio since 19946, For many years, Mrs. Howard has served as accompanist
for various choirs, soloists (both vocal and instrumental), and musical productions. She also serves as a
church musician both as a pianist as well as a vocalist.

As vocal instructor for the School for the Creative and Performing Arts, Mrs. Howard is responsible for co-
ordinating the vocal program which consists of approximately 50 vocal majors, grades 9-12. While serv-
ing in this capacity she provides private vocal coaching and teaches music theory to sophomore music
majors. She is currently serving as vocal director for her fourth musical theater production with SCAPA.
Mrs. Howard also conducts the Lafayette High School Beginning and Advanced Women's Choirs and
teaches pianc keyboarding.



Program

Reégi Tancdal Lajos Bardos
Kyrie from Missa Brevisin F, Op. 117 Josef Rheinberger
Haec Dies William Byrd
April is in my mistress' face Thomas Morley
"Suite" de Lorca, Op. 72 Einojuhani Rautavaara

V. Malaguena

Newlyweds Nathan Jones
Premier Performance

Boyo Balu arr. Dale Warland

Pokpok Alimpako Francisco Feliciano



Program Notes, Texts. and Translations

Régi Tancdal (Hungary)
Editio Musica Budapest Z. 578

Lajos Bardos (1899-1986)

Hungarian composer, Lajos Bardos studied at the Budapest Academy of Music with other great mu-
sicians such as Koddly. Along with Koddly, Bardos was interested in promoting Hungarian folk song
through choral music. He was a professor at the Franz Liszt Academy of Music. Bardos is credited
with creating the “singing youth” movement in Hungary that fostered the strong singing fradition in
Hungary. As an educator, Bardos (along with other students of Koddly) was influential in the devel-
opment of the Koddly Method of musical training.

Reégi Tancdal is a dance song that is very popular and commeonly sung by Hungarian choirs and folk
ensembles. This arrangement by Bardos uses a melody from the J. Paix Organ Book (1583) and text
written by Karoly Varga (194%). A tamburis a lute popularly used in the folk music of Hungary, Turkey,
the Middle East, and Central Asia for centuries. Bardos writes vocal lines that imitate the tambur, cim
balom [a dulcimer-like instrument), pipe, and string bass.

Andandadri tammbur.

Edes rézsammy szivem kedvese hallod,
hiv az ének?

Csengdn, bongdn

526l a vig zene hadd tancoljak véled!
J&jj o j6]j edes pdarom,

natank hangjo ma meszsze szalljon:
oly szep igy ez az elet.

Bug brumming a bigl hurja

cimbalcimm.

Pengeti cimbalmunk is vigan,
pengeti {bug a bigi harja.)

Nézd a masik kedvet ad neki

cifra sipjat fojval

El nem farad a tancos labod.

latom most csuda szivbdl jorod

mindég Ujra.

Térded hajlik mintha rézsofa
csendes szélben lebben.

Smintha hozzam angyal szdllana
dgy jdssz vagy meg szebben!
Gyenge vallad oz arcod pira
szebb mint fényben a rozsak szirma
pinkdsd reggel o kertben.

Hej tambdr, tammabur, tomblburi andanidari.

Hozzad réppen szivem sohajo
skézen fogva kérlek

Lelkem hangjat titkon vidd haza
hadd kisérjen teged.

Mds visz tancba

de el nem valunk mads megis:

Oty szivert sziv,
a mi boldogsagunk.
oly szép igy ez az eletl

Andanddri tammbr,

Dear rose. sweethart, can you hear,

the song is calling you?

Csengén, bongdén

the happy music is calling. let me dance with youl
Come, O come, my sweet [over,

the sound of our singing should fly far today:

Life is so beautiful like this [together)!

The string of the double bass is brumming-
Cimbalcimm.
The cimbalom, is playing happily

pengeti bug a bigl hurja.
Look, the other [musician) gives him the joyful mood
by playing his flute!
Your dancing feet will not get tired.
| can see that now you are dancing from your heart,
(not half heartedly) again and again.

Your knee bends as the tender branch of the rose tree
bends in the calm breeze.

You come to me as if you were

an Angel who flies towards me!

Your tender shoulder, the blush on your face

is more beautiful, than the rose petals

in the morning light of ascension Sunday in the garden.

Tambur, andanidori

The sigh of my heart fies to you

and | ask you while holding your hands:

to take home the music of my soul,

so it can always accompany you,

Even if someone else takes you to dance

it does not separate us. (Because you hear the music of
my soul which accompanies you)

Heart (your) for (my) heart,
this is cur happiness,
Life is so beautiful like this [together)!



Kyrie from Missa Brevis in F (Germany) Josef Rheinberger (1839-1901)
Missa in honorem Sanctissimae Trinitatis, Op. 117
Carus Verlag 50.117

Josef Gabriel Rheinberger was a well-known composer of the late Romantic period in
Germany. He was also a conductor, teacher and virtuosic organist and pianist. Although
a prolific composer during the late Romantic period, Rheinberger's music is firmly rooted
in the classical vein and has also been described as Brahmsian in style. He did not ap-
prove of the New German school of composition typified by Wagner and Liszt. He pre-
ferred the study of the counterpoint of Bach and other Barogque masters. Although his
choral works are overshadowed by his popular organ sonatas, they are masterful in their
own rite. Rheinberger composed twenty-two masses which, "range from simple works in
a neo-Renaissance imitative style for equal voices a cappella to large-scale
choral/orchestral works in the style of Mozart and Joseph Haydn." (Dennis Shrock)

Although today, the Missa in honorem Sanctissimae Trinitafis is not widely known, it was in-
cluded in a list of works compiled by the composer toward the end of his life as one of the
six masses he felt were important. The mass was masterfully composed in only two days
in April 1880. The Kyrie is based upon a Gregorian triad motif and is an understated and
imitative plea.

Kyrie elejson , g Lord, have mercy.

Christe eleison | ~ Christ, have mercy.
Kyrie eleisen - - w Lord, have mercy.
Haec Dies (England) William Byrd (1543-1623), ed. Bragineiz

Choral Public Domain Library #91

The works of English composer William Byrd defined the Renaissance period in England.
Aside from church music for both the Catholic and Protestant churches, which comprises
most of his musical output, he also composed madrigals, consorf music, and music for the
keyboard. Byrd was a pupil of Thomas Tallis, and in 1575, became his partner in an exclu-
sive printing patent from Queen Elizabeth |.

Haec dies is found in Byrd's second collection of Canfiones sacrae printed in November
1591. The joyous text (Psalm 118:24) is scored for six voices and employs both homopho-
nic and polyphonic writing. Haec Dies also embraces text painting characteristics of the
madrigal style.

Haec dies quam fecit Dominus, This is the day which the Lord hath made:
exultemus et laetemur in eq, let us be glad and rejoice therein.
Alleluya. Alleluia.



Soprano

Gabrielle Barker (12) 5V
Katherine Bennett (11) 5V
Hillary Crookston (12)
Jami Hart (12) 5V

Elaina Hendersan (12) SD
Jasmine Johnson (11) 3V
Kailey Marshall (11)
Sydney Steele (12) SV

Tenor

Jimmy Betts (12) SD
Lucas Hansen (12) SD
Andrew Miller (11) SV
Elliott Mattox (12)
Alek Scott (12)

Will Whalen (11) SV

SV = SCAPA Voice Major
SS = SCAPA Strings Major
SB = SCAFA Band Major
SD = SCAPA Drama Major
DS = Dance SCAFA Major

Personnel

Alto

Julia Hendrick (12)
Kelcie Hollis (12)

Hannah Johnson (12) SV
Megan Keller (12)

Elie Osborme (12) SV
Jennifer Rhodenhiser (11) 3D
Jill Richardson (12)

Ellie Todd (11) SV
Hannah Yates (12) SV
Monika Ieps (12)

Bass

Will Baldwin (12)

Taylor Begley (12) 5V

Travis Daley (12)

Micah Miller (12) SV

Mason Reeves [12) 5V

Blake Sugarman (12) SD
Woodford Van Meter (12) SV
Bennett Wethington (12)
Andrew Wiemann (11) DS

About the Madrigal Singers

The Madrigal Singers are primarily juniors and seniors often enrclled in the course as their
second choral ensemble. The group performs chamber music, madrigals, and high quality
choral repertoire from all time periods and styles. The Lafayette Madrigal Singers compete
annually in the University of Louisville Margaret Comstock Chamber Choir Competition and
have won first place five times. The Madrigal singers pride themselves in singing d variety of
foreign languages and a repertoire of entirely a cappella music. The group performed for
the Kentucky Music Educator's Association State Conference in February 2009.
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Newlyweds (America) Nathan Jones (b. 1983)
GIA, G-7792

"Newlyweds" is a simple and elegant text by Marjory Wentworth. Marjory is the poet laureate of South Caro-
lina and author of three collections of poetry. | discovered her poetry while singing at the Spoleto Festival USA
in Charleston, SC with the Westminster Choir in June 2009. This poem contains wonderful images including rib-
bons spilling out of bags of unopened gifts and red and vellow roses clasped in front of the yvoung bride's
heart. | felt that these images describe the feeling of excited uncertainty at the beginning of a couple's life to-
gether. | wanted to portray this excitement and sense of traveling forward in the music.

In the section about the ribbons, | used a rising suspension chain to mimic the unraveling and spinning out of
the ribbon. Throughout the piece, are thick, low chords symbolizing the security and comfort felt atthe begin-
ning of a new relationship. At the end of the poem we are left with the line, "as they fravel hame with all they
think they will ever need." | have fried to caopture this sentiment by returning *home,"” to the ariginal veicing
and material from the beginning. This ends the piece unresclved. similar to the poem’s unknown ending for
this new couple. Mow they must live out life and continue to write their own story together, = NathanJones
www . nathanmjonesmousic.com  www.marjorywentworth.net

A bride, beneath a backpack bigger than her body,
holds a vase of red and yellow roses in front of her heart.
The groom dragging a suitcase on wheels, hugs a shopping bag stuffed with stillbwrapped gifts.
Wedding cake balanced on top.

Ribbons spilling thin white streams, through the air behind them as they travel home,
with all they think they will ever nead,

Boyo Balu (Portugal) arr. Dale Warland (b. 1932)
earthsongs

Boyo Baiv comes from Cangao de Embalor, a setfing of the Porfuguese lullaby by American composer,
Janika Vandervelde. Famed American conductor, Dale Warland, aranged this setting based upon the
melody by Janika Vandervelde. The words "boyo-yo, balu, lalo” are simply phonemes.

Janika Vandervelde is a native of Wisconsin and has served as composer-in-residence in three Twin Cities' or-
ganizations including the Minnesota Chorale, Minnescta Center for Arts Education and the Women's Inferna-
tional League for Peace and Freedom. She is primarily a choral composer and has composed numerous
commissions for all levels, She currently teaches archestration at the University of Minnesota.

Pokpok Alimpako {Fhilfppines} Francisco F. Feliciano (b. 1941)
earthsongs ’

%
Pokpok Alimpako is a piece based on a motif of a Maranao (Southern Philippines] melody and the words of a
Muslim children's chant. The Maranao language is spoken by the Maranao people, one of the largest Islamic
gr-::ups in the Philippines, Ilwrig in'the southern part of Mindanao, the Philippines' second largest island, The
text, comes from a ch;ldrew CI e game in which the children make fists and place them alternately one on

: ::rp’c::f the other. Thetop mickes a pounding motion on the other fists as the game is played. Then the

childrensing another of chant and bring their hands upward with a jerky movement as they ruffle

we;:mgsf fist is released, f|s%qr& opened one at a time, palms up and the game played again. $tillin a circle,
Dl’qe ther s -hair.!

G'

!g TeElot:klng rhyfrimﬁ are characteristic of a compositional practice found in music of the Kulmh:mg a tradi-
tior ensemble consisting of, seve mor eight knobbed gongs that enter one at a time in special rhyth-
mic pmitﬂn.ﬂg create a layered sound m(mlﬂr to the Indonesian gamelan. In 1981, Pokpok Alimbako was the
official cont 3ce f The Nc:hr::nnLMusic Competitions for Young Artists, Youth Choir Finals, at the Cultural
Center of th F’hlhp:: ec:r‘rhson gs publications

NI

Pokpak alimpa Q! 0 Pound your hands;

Limpakopiko malalago isi daling W Dali will run.

Daon si Borobero, 4l -\ 0 2 Boro-boro is not around.

Bukas kasa-isa Sl ‘:?7%“}‘“ Open that hand under the other.
Pokpok alimpako! L= /K- = Pound your hands!
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